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Como toda compilación, la calidad de los artículos varía y, en este caso, la consistencia 

fluctúa entre ensayos que presentan un aporte original al campo y que brindan una 

necesaria mirada analítica y otros que mantienen un carácter más descriptivo o 

panorámico. Dentro del primer grupo caben destacar las contribuciones de Andermann, 

Bernini y Aguilar que consolidan propuestas teóricas que parten del NCA, pero que logran ir 

más allá. En el segundo grupo, Arfuch, Rocha y Seguin ponen de manifiesto ciertas 

tendencias sobre las cuales vale la pena poner atención, ya sea tanto la reelaboración de 

temas trillados como la apertura de espacios representacionales para personajes 

“menores” o que pertenecen a minorías. Si bien no todos los artículos del libro ofrecen una 

mirada renovadora, la mayoría son contribuciones de interés para el análisis de filmes 

específicos y para el estudio general de la cinematografía argentina contemporánea.  

 

Rocío Gordon 

Christopher Newport University 

 

 

María de Lourdes Ghidoli.  Estereotipos en negro. Representaciones y autorrepresentaciones 

visuales de afroporteños en el siglo XIX. Rosario: Prohistoria, 2016. 357 págs. 

 

Argentines and foreign observers often perceive Argentina as a racial outlier in Latin 

America: an extreme case of whitening in which elites eliminated or replaced their African 

population.  As a growing body of scholarship has demonstrated since 1980, Afro-Argentines 

did not so much “disappear” as become invisible through the efforts of national elites to 

promote a white, European identity for the nation across a variety of settings.  Historians, 

anthropologists, and literary critics have analyzed how these processes of “invisibilization” 

took effect through literature and history-writing, shifting racial identifications and census 

categories, aggressive state-driven policies of assimilation, and extensive processes of 

mestizaje that dominant sectors pointedly interpreted as whitening.   

 

What can art history, a study of the visual, add to our understanding of the processes that 

produced invisibility?  María de Lourdes Ghidoli’s Estereotipos en negro offers a brilliant and 

counterintuitive answer to this question: that invisibility was produced not just by omission or 

erasure, but by stereotyped visibility.  Over the course of the nineteenth century and into the 

twentieth, Ghidoli demonstrates, stereotyped visual representations of Afro-Argentines, and 

especially Afro-Porteños (from the capital city of Buenos Aires), were “permeated by a 

nostalgic vision, whose reiterated use placed Afrodescendants in an eternal and ahistoric 

past, essentializing and reifying them, in search of the inevitable extinction necessary to the 

nation’s hegemonic project” [“…los estereotipos examinados están atravesados por una 

visión nostálgica cuyo empleo reiterado ubicó a los afro en un pasado eterno, ahistórico, 

esencializándolos y reificándolos, en búsqueda de la ineludible extinción necesaria para el 

proyecto hegemónico de nación”] (357).  Indeed, as Ghidoli demonstrates, there is no 

shortage of visual representations of Afro-Argentines, although finding these works is difficult 

given the ways that the supposed non-existence or irrelevance of Afrodescendants to 

Argentine culture shapes collections, catalogs, and finding aids. 
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Visual culture thus provides some of the most illuminating answers to the riddle of Afro-

Argentine invisibility.  In the second half of the nineteenth century, Argentine thinkers and 

politicians disseminated the idea that the nation’s “negros” were on the road to extinction.  

The process of describing this situation actually helped to construct it, as elites increasingly 

avoided using the term “negro” to denote a distinct and contemporaneous racial group 

while emphasizing the whiteness of a society increasingly reshaped by European 

immigration.  In a context in which censuses and other textual documents largely eschewed 

mentioning “negros” except as part of the nation’s past, the realm of the visual did powerful 

work to mediate between a real world in which Afro-Porteños were still an undeniably visible 

presence, and a racial imaginary in which they had dwindled to a vanishing point. 

 

What makes Ghidoli’s study of visual culture so scintillating is her commitment to illustrating 

the inseparability of the meanings produced by various visual media and other forms of 

cultural production (including literature, history, memoir, periodicals, and music.)  Most 

remarkably, throughout her work Ghidoli draws deeply from a range of archival and 

published sources on and by Afro-Argentines—especially Buenos Aires’ rich black press, 

intermittently available for the period from 1858-1882—to shed light on the ways 

Afrodescendants themselves experienced, resisted, or reshaped the visual and narrative 

stereotypes that took shape around them. 

 

 Part I of Ghidoli’s book addresses representations of Afro-Argentines by whites.  Its four 

chapters analyze different “iconographic nodes [núcleos iconográficos],” each of which 

speaks to deep-rooted and intensely recurring “meanings and imaginaries” of blackness in 

Argentina (32).  Chapter One examines the repeated representation of Afro-Argentines as 

slaves or servants, and the pernicious effects of such labor stereotyping for people of African 

descent in the decades after the end of slavery (1853 in the provinces, 1861 in Buenos Aires).  

Chapters Two and Three examine different aspects of Liberal elites’ lasting association of 

Afro-Porteños with what they reviled as the dictatorship of Juan Manuel de Rosas (1829-32 

and 1835-52.)  Whether through grotesque and derisive depictions of Rosas’ negro and 

pardo buffoons, or through portrayals of the candombes (Afro-Argentine music and dance 

ceremonies) that gained favor under Rosas’ rule, generations of image-makers sought to 

associate Afrodescendants with political despotism, cultural barbarism, and unfitness for 

citizenship, all while confining them temporally to the Rosas era, before Liberals seized 

power.  Chapter Four examines the ambiguous interplay, in images of individual Afro-

Argentines, among three modes of representation: portrait, type, and stereotype.  By 

carefully piecing together the multiple origins, versions, and trajectories of portraits of three 

well-known Afro-Argentine figures, Ghidoli demonstrates how artists slipped from portraiture—

the likeness of a unique individual—to representations of a “type” (the pigeonholing of Afro-

Argentines within a narrow set of demeaning or obsolete settings and occupations), and 

ultimately to “stereotype.”  The latter stripped subjects of their personal identity, individuality, 

and community, constructing them as the last of their kind.  

 

 The book’s second part shifts to visual self-representations by Afro-Argentines.  Scholars 

including George Reid Andrews, Marvin Lewis, and Lea Geler have analyzed extensively the 

textual productions (primarily newspapers and poetry) through which Afro-Porteños sought 

to represent themselves and their community.  Here, too, the visual takes on particular 
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importance at a time when Afro-Porteños feared for their erasure from national history and 

demanded to be seen and recognized by the broader society.  In Chapter Five, Ghidoli 

examines two projects by Afro-Porteños to publish illustrated biographies of famous men in 

their community (military leaders, musicians, and artists) and the stakes involved in selecting 

and circulating the images that would literally “put a face” on their racial group.  In this 

chapter, and indeed throughout the book, Ghidoli enriches what historians know about the 

life trajectories of a range of Afro-Argentine figures, whether artists, critics, or subjects of art.  

Chapter Six traces the personal trajectories, patterns of sociability, political thought, and 

artistic production of several prominent Afro-Argentine painters, and their differing success in 

mediating their status as members of a racial group and as (racially unmarked) Argentine 

artists.  A final chapter—too modestly designated as an “Anexo”—includes perhaps the most 

astounding example of Argentine image-makers’ desires to create a white genealogy for 

their nation: the “whitening” of the portrait of Bernardo de Monteagudo, a hero of Argentine 

independence known in his own time as an Afrodescendant.   

 

Ghidoli begins and ends Estereotipos en negro with a reflection on the arduous process of 

archival searching—in the face of general disinterest or disbelief in her topic—that led to this 

book.  She comments on the sense of intellectual mystery, excitement, and awe a 

researcher feels as she identifies, and then solves, a particular puzzle.  Readers will share 

these emotions as they follow Ghidoli’s skillful detective work and unfolding interpretations.   

 

Estereotipos en negro transcends art history to become a cutting-edge intellectual, cultural, 

and social history of Argentine racial thought with Afro-Argentines at its center.  The book will 

speak to scholars of race and of the African Diaspora in and beyond Argentina.  Ghidoli’s 

selection and analyses of particular works of art, moreover, are fantastically suited for use or 

adaptation in courses on Latin American history, literature, and culture, where they will 

provide compelling—and much needed—new material on Afro-Argentine representations 

and self-representations. 

 

Paulina L. Alberto 

University of Michigan 

 

 

José Eduardo González. Appropriating Theory: Angel Rama’s Critical Work. Pittsburgh: 

University of Pittsburgh Press, 2017. 232 págs. 

 

El editor, profesor y crítico literario Ángel Rama (1926-1983) antecede y fomenta la 

interdisciplinariedad contemporánea. Desafiando a una generación de críticos que se 

escudaban tras un acercamiento biográfico al texto literario, el intelectual uruguayo renovó 

el modo de procesar estética, política y sociedad en Latinoamérica. Appropriating Theory: 

Angel Rama’s Critical Work formula un mapa cognitivo de una aproximación crítica que 

incorpora múltiples modelos epistémicos. El libro de José Eduardo González se organiza en 

siete capítulos que dan cuenta de prácticas intelectuales y sociales engendradas en la 

confluencia de la crítica literaria, el análisis socio-histórico y la apropiación de la filosofía 

europea. En la introducción, González aboga por sistematizar el pensamiento de Rama, el 

cual emerge en el cruce de arte y sociología. El análisis se aparta de la didáctica del  


